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brass bowl damascened with silver, and an iron vase coming to a 
point at its base, and wonderfully engraved. The Persian pipes, 
too, are beautiful examples of graceful form and exquisite decora- 
tion. A lovely plate of Indian metal work, damascened in arabesques, 
Kooft gari, Punjab, is from the Vienna Exposition of 1873. 

In the Japanese metal work there is much that is beautiful and 
much that is chiefly curious in form. There are copper enamelled 
plates, bronze vases, bowls, spills, teapots, boxes, and cups in 
bronze, iron and silver, inlaid with many colored metals, lacquered, 
hammered and enamelled in cloisonne. One silver vase is inlaid 
with metals in thirteen colors, and there is a remarkable square 
iron vase, with widely flaring top, exquisitely incrusted with silver. 
Here is a group of vases and plaques in which the plaques at the 
back of the shelf are laquered in gold and colors on copper, arid in 
which there is a small bronze vase elaborately decorated with a 
dragon design in relief, while around the neck and shoulder of the 
vase is a curious attempt in overflowing bronze at a cloud effect. A 
very odd bronze vase is decorated with the lotus, another of ham- 
mered bronze has a wonderful crawling dragon on the edge, and still 
another has a wave decoration and dragon. Another bronze bowl 
in this cabinet, inlaid with silver, was made by Yei-Rei in the four- 
teenth century. The collection of knife handles is artistically very 
perfect and very beautiful in the carved figures and metal inlays, 
representing fish, fire flies, storks, lotus leaves, and flowers. In the 

. Chinese bronzes, too, are many beautiful objects, enamelled and 
with gold decorations. 

Of the smaller Japanese and Chinese objects, such as the swords 
and sword guards and cases, inros and . netsukes, metal-mounted 
pouches and pipe cases, it would be impossible to speak in detail, 
except to record the fact that these collections are very complete 
and very rich in gems of the most exquisite workmanship in bronze 
and gold and silver, wood and ivory carvings, mother-of-pearl in- 
lays and lacquers. In these dainty pieces are the most wonderful 
examples of the skill and fancy and taste of these remarkable 
artists. " Figures of men and women, beasts, reptiles and insects, 
leaves and flowers, are represented with marvellous minuteness 
and fidelity. One novelty in the collection is a box formed of the 
dried and hardened skin of an orange, which has turned to a dark, 
rich brown in color, in which is inlaid in gold and mother of pearl 
a wonderful dragon fly. On the ivory cover that fills the aperture 
from which the pulp of the fruit was removed are two carved 
figures, seated at a game of checkers. Besides the Japanese swords 
there is a small collection of antique arms, damascened knives 
from Malay, darts from Burmah, and Persian daggers with ivory 
hilts, inlaid with gold and silver, and African knives. In the 
jewelry, belts and girdles collected by Mr. Moore are objects of 
barbaric splendor to whose forms our modern dames, no doubt, 
owe many of the designs in gold and silver and precious stones 
with which they are wont to adorn themselves. There are Bul- 
garian and Albanian bracelets, from India silver girdles, necklaces, 
ear drops of beads, coral, pearl and glass, tiara, armlets and chains 
from Herzegovina, Turkey and Hungary, old French chatelaines 
of sawed iron and steel, gold ornaments from Chiriqui, and garters 
from Tunis. There are Syrian breast girdles of filigree metal, Per- 
sian, Bulgarian, and Romanian belts and clasps, Turkish belts and 
ceinture from Armenia. 

v There is one part of the Moore collection that will be something 
of a novelty to most visitors of the museum, and that is the won- 
derful pieces of old French and Venetian straw mosaic of 200 
years ago, and Japanese bamboo basket work of the early period. 
These objects are very rare and very interesting to the artist 
student, and Mr. Moore always took great pride in the fact that he 
was almost the first person in the United States to appreciate and 
to collect the early basket work. For a long time no one else 
seemed to have discovered the beauties in form and intricate 
weaves and harmonious blending of soft colors in these wares 
which now in themselves form a treasure for any museum- which 
seeks to instruct the students of industrial art. In the Japanese 
basket work are found all the lovely forms of vases, cups, trays and 
caskets which are known to ■ the worker in bronzes and precious 
metals. Some of the pieces are lacquered in gold and colors and 
in others are found the Jdiaper patterns in the weaves which are 
the foundation of so much decorative design. The Venetian and 
French straw mosaics are wonderful compositions in design and 
color, in which the minutest bits of colored straws are employed 
to produce beautiful patterns and harmonies. Included in the gift 
to the museum, besides the books already mentioned, are a lot of 
beautiful Japanese, Chinese, and Indian stuffs, and a pair of mosque 
doors of the thirteenth or fourteenth century, the diamond-shaped 
panels of which are made of beautiful ivory carvings. 

About $10,000 was netted for the paintings and pieces of sculpture belong- 
ing to the late Albert Wolff, of Paris. " 



SELLING BARYE BRONZES 



'"FHE prices commanded by the Barye Bronzes at the American 
-*■ Art Association sale should be of interest to collectors. 
Here they are, with the names of the buyers : 

Roger and Angelica; Mr. Inglis. $Sio ' 

Candelabra; Mr. Inglis '. 2,60b 

Tiger Surprising an Antelope 850 

Deer Attacked by Two Scotch Hounds; "Gustavus" 420 

Theseus and Minotaur 1,050 

Horse Surprised by a Lion. .. . ••••••. 2 7° 

Lapith and Centaur; Mr. Inglis, 460 

Two Arabian Horsemen Killing a Lion; Mr. Drummond 360 

Gen. Bonaparte 325 

Charles VII, the Victorious; C.J.Lawrence 275 

Lion Seated 125 

Lion and Serpent; Reichard & Co 210 

The Walking Lion; Mr. Lawrence ^ 540 

The Walking Tiger; Mr. Lawrence 540 

Ocelot Carrying a Heron 210 

An Elephant Crushing a Tiger 860 

Lioness Standing 170 

The Bull in Defence; S. Jones .*. 750 

The Rearing Bull; Mr. Mason , ... - 700 

Horse, Turkish, right foot raised: Mr. Bradley 160 

Horse, Turkish, left foot raised; Mr. Mason 100 

Horse, half blood, head lowered; Mr. Drummond 95 

Dromedary, Egyptian, harnessed; Mrs. Hudson.. 100 

Dromedary, Algerian ; Mr. Mason 100 

Dromedary, Algerian, reduction ; Mr. Mason 75 

Greyhound and Hare; " Gustavus " 300 

Beagle Dog, standing; Mr. Mason.... ..... . 65 

Spaniel and Duck. '. no 

Spaniel and Rabbit; T. B. Clarke '90 

Spaniel. 50 

Two Young Bears Fighting; Mr. Mason 255 

Stag Sharpening His Antlers no 

Hawk Killing a Heron 135 

Pheasant 160 

Panther of Tunis 140 

Minerva .300 

Juno 300 

Elephant of Cocbin China 135 

Tartar Warrior Checking His Horse 255 

Lion Seated; S. N. Nickerson 530 

Lion and Serpent 425 

Lion and Serpent, small; Mr. Mason .- 140 

The Walking Lion; Mrs. Warren 400 

Elephant Crushing a Tiger ' '" 700 

Tartar Warrior Checking His Horse; Mr. Lawrence : 625 

African Badger Robbing Nest; Mr Mason... no 

Arab Horseman Killing Boar ; 300 

Ape Riding a Gnu; C.J.Lawrence 205 

The Walking Tiger; Mrs. Hudson ; 210 

Bull Rearing, Attacked' by a Tiger; Mr. Mason 230 

Panther Seizing a Stag; S. A. Coale ; 830 

The Walking Tiger; Mrs. Warren 400 



Total. 
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The Macbeth Art Gallery 



IT is always gratifying to record any movement tending towards 
the advancement of the interests of American art. Since the first 
exhibition of the collection of Mr. T. B. Clarke revealed the possibili- 
ties of native art at their best, its presentation to the public has been 
of steadily progressive extensiveness. Leading art houses, like those 
of Mr. S. P. Avery, Jr., of Reichard & Co., and Knoedler & Co., carry , 
exhibitions of native painters through each month of the season, 
always with successful results; and now we have a new gallery in the 
neld, that of Mr. William Macbeth, at 237 Fifth avenue. The Macbeth 
Galleries are admirably arranged, and show a strong representation 
of examples of some of our strongest men. These include a noble 
A. H. Wyant, one of his characteristic American scenes, treated with 
poetry and power; a fine Dutch landscape by H. W. Ranger, a mag- 
nificently toneful landscape by R. Swain Gifford, several water-colors 
in his best vein by J. Francis Murphy, and a' landscape and cattle 
piece of the first quality, in the same medium, by Horatio Walker. A 
superior example of our older school of landscape' art is an edge of 
woods by Kruseman Van Elten. No collector interested in our own 
art can afford to miss visiting the Macbeth'Galleries. 



Mr. Delane bought in London the other day for about $77 a copy of the 
first edition of '•Adam Bede." It contains George Eliot's autograph in- 
scription presentation to Thackeray, whose property it was. 



